Film Appreciation
SSLA 2012

This course aims at making students greatly sensitive to, fully aware and appreciative of the technique, aesthetics, ideology and history of cinema.

Students will be provided some outlines of the history of the birth and growth of cinema in the world in general and some national cinemas in particular—with special emphasis on Indian cinema.

There would be much stress on the art and science of film analysis. Along with that the students will learn to write with greater lucidity and clarity. 
The aim would be to sharpen the intellect while providing wings to fly into realms of imagination and creativity. This will be achieved not only by analysing films, but through class presentation and writing papers.

Though some learning of notable periods in film history, certain movements and schools of aesthetics, politics and philosophy are mandatory for a Film Appreciation course, the emphasis here would be to understand contemporary global trends—to be aware of the kinds of films students and young people are making today. 
This course will see more films from the Asian countries (than European and American films). Bollywood and contemporary American cinema would be understood and discussed in the above contexts.

The course carries total marks of 100

Attendance    

:
15
Performance in class
:
15
Term papers


:
30 (10 + 20)

Final paper


:
40

The syllabus 

1) Pre-cinema for world cinema 

Pre-cinema: cinema comes at the end of several performative modes that ‘show and tell.’ 
In India we see a long list: shadow puppetry, telling a story with the help of scrolls (pat or phad), the magic-lantern, etc. Clips from two documentaries Chitrakathi and Nomad Puppeteers by Mani Kaul and some features
2) What is cinema: story told in pictures; escapism; moving images; sound connected with visual images; inspiration; entertainment…?

Discussion with students

3) Narrative structure; the five part Greek drama
Happy Anniversary (Piere Etaix, 1963): 
4) Fragmentation

Shots; sequence; scenes—understanding this with the help of a feature 
5) Viewing of two short films and discussion
Glass (Bert Haanstra, 1964); 
A day in a life (Kwok Zune, 2009) 
6) Film Analysis (short feature)
Good Trip (Jaview Palleiro/ Guillermo Rocamora, 2007) 

7) Birth of Cinema

Lumière Brothers; D. G. Phalke
8) The film image and mise en scene 

This will be taught with the help of a short film
9) Sound in cinema

Listening to some sound tracks

Seeing the film with the same sound track

10) Film format: 16 mm; 35 mm; 70 mm; etc
Aspect ratio for the above

Fiction; non-fiction

Features; and short films (with examples) 

11) Realism; the reality spectrum
Girni (Umesh Kulkarni, 2005); Anthem (Elad Keidan, 2008); 
12) Mimesis; simulacra and catharsis or purging—in some kinds of films, for example, melodrama
13) Documentary cinema
14) The French New Wave cinema 
Alienation; foregrounding the methods by some directors and schools of filmmaking
15) Italian Neo-realism and The Bicycle Thief (1948) 

16) Pather Panchali (1955)

17) Mother India (1957)

18) Japanese cinema: the yester years

19) Chinese cinema: today

20) Iranian cinema

21) The Indian melodrama
22) Indian films today: discussion/presentation 

23) Institutions around cinema: FTII, NFAI, NFDC, CCB, CFSI and International Film Festivals

24) How to make a film

The course will also include some field trips: visits to FTII, NFAI, and an old film theatre. Filmmakers will come and take classes, show their films and discuss. 

