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DESCRIPTION:
This course gives a survey of the history of sound theory for both film and video to enable the student
to appreciate the latest technologies in sound production and management.

PROGRAM LEARNING OUTCOMES
a. Understand the history and development of the use of sounf in film and Video

b. Critic the use of sound in film
¢. Appreciate the use of music as an aspect of film language

d. Understand the influence of film theory on the use of sound in film

CONTENT & CLASS SCHEDULE:

1.1 Week One: Evolution of Audio Technology

® Early acoustic technologies
®  Analog sound evolution
® Digital sound evolution

1.2 Week Two: Evolution of Sound Technology in Films

® Digital sound evolution
® Sound in contemporary film making



1.3

1.4

1.6
1.7
1.8

1.9

1.10

Week Three: Film language: Sound
@ Types of sounds
@® Power of sound in film

Week Four: Aspects of film sound
® Fundamentals of film sound
@ Dimensions of films sound
@ Functions of films sound

Week Five: Introduction to Sound Design

@ Principles of sound design
@® Elements of sound design
@® Techniques of Sound design

Week six : Sound analysis in film
Week Seven- Mid Semester Exam
Week eight : Introduction t» Sound Physics

Sound Production and transduction
Sound propagation

Sound perception

Sound signal chain

Week Nine: Audio Recording Equipment & Fundamentals - [

® Microphone theory
® Categories of microphones

Week Ten:Audio Recording Equipment & Fundamentals - II

@® Audio Mixers
® Audio monitors
@® Audio meters

1.11 Week Eleven: Sound analysis- Kenyan Film

1.12 Week Twelve: Developing sound events

@ Develop a sound track for video. Using a series of still images, students will be required to include
music and voice over to match the corresponding visual.

® This assignment will test understanding of the topics: recording, basic processing and basic concepts

in sound design.



1.13 Week Thirteen: Critique and Analysis of Class Sound Projects

1.14 Week fourteen: : Final Exam

TEACHING METHODS: Lectures, Class Presentations, Tutorials, Videos

COURSE TEXT & OTHER READING MATERIAL

Core Text

a. Holman, T. (2010). Sound for film and television (3rd ed.). Burlington, MA: Focal Press.

Recommended Reference Material:

a. Holman, T. (2010). Sound for film and telzvision (3rd ed.). Burlington, MA: Focal Press.
Sonnenschein, D. (2001). Sound design: The expressive power of music, voice, and sound effects in
cinema. Studio City, CA: Michael Wiese Productions.

c. Nisbett, A. (2003). The sound studio: Audio technigues for radio, television, film andrecording
(7th ed.). Amsterdam: Focal Press.

d. Rose, I. (2014). Producing great sound for film and video: Expert tips from preproduction to final mix
(Fourth ed.). Abingdon: Focal Press.

Other Library resources:

You can access Web Based Databases such as EBSCOhost, Ebrary, Keesings, Online, PsycARTICLES,
JSTOR, Gale to locating articles in journals, electronic books, magazines and newspapers through the
library catalog, which is available on-line from within and outside the campus via the USIU website
(http://www.usiu.ac.ke). There are 24 workstations within the library, and Wired access points, available
throughout the building, provide high speed network connections. There are also other workstations in the
computer labs, Accessibility of e- resources off campus is through Virtual Private Network (VPN).

7. COURSE EVALUATION

Class attendance 10%
Individual term paper 10%
Film analysis 1 10%
Film analysis 2 10%
Group presentation 10%
Mid-Semester Exam 20%
Final Exam 30 %

Total 100%



KEY INSTITUTIONAL ACADEMIC POLICIES
Students should note the following are key policies as outlined in the University Catalogue and
Students Handbook
1.Academic dishonesty

a. Any intentional giving or use of external assistance during an examination without the express
permission of the faculty member giving the examination.

b. Fabrication: any falsification or invention of data, citation or other authority in an academic
exercise;
¢. Plagiarism: any passing off of another's ideas, words, or work as one'sown;
d. Previously Submitted Work: presenting work prepared for and submitted to anothercourse;
2.Class Attendance

Students are expected to attend all classes. Upon being absent from more than three classes for
those that meet once a week, the instructor will give a student an “F” grade for that course.

USIU GRADING

A 90-100
A- 87-89
B+ 84-86
B 80-83
B- 77-79
C+ 74-76
Cc 70-73
C- 67-69
D+ 64 - 66
D 62-63
D- 60-61

F 0-39



